


Sources of Fish Skin, Tanned Fish
Leather

* Your local seafood store.

* Self-caught fish.

* Tanned fish leather

¢ Fiskur Leather, in Mora, MN:
http://www.fiskurleather.com

* Sea Leather Wear, in Calgary, Alberta:
https://www.sealeatherwear.com/

* eBay, Etsy, Amazon
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