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13. “Fips und die Aalhaut.” Der
Buchbinderlehrling, vol. 10, no. 10, 1937,
pp. 156-157.

14. “Leder aus Seefischen.” Der
Buchbinderlehrling, vol. 12, no. 4, 1938,
pp. 63.

15. “Fischleder.” Allgemeiner Anzeiger für
Buchbindereien, vol. 60, no. 11, 1947,
pp. 166.

16. “Fischleder.” Das Falzbein, vol. 12, no.
10, pp. 154-55.

17. Rahme, Lotta, and Dag Hartman.
Fish Leather: Tanning and Sewing with
Traditional Methods. Sigtuna: Lottas
Tannery, 2012.

18. Dunham, Mike. “Fish Skin Artists
Share Their Skills at Smithsonian
Center.” Alaska Dispatch  News.
December 5, 2012. Accessed 4/9/2017,
URL no longer available.

19. Foyle, Jonathan. “A Fin of Beauty: The
Art of Making Objects Out of Fish
Leather.” The Financial Times. January
22, 2016. Accessed 9/24/2018, URL no
longer available.

20. Isabella, Jude. “The Secret Language of
Salmon Skin Coats,” Hakai Magazine.
December 27, 2016. https://www.
hakaimagazine.com/article-short/
secret-language-salmon-skin-coats/.
Accessed 9/4/2019.

21. Hoogvliet, Nienke. Fish Leather. Den
Haag: Studio Nienke Hoogvliet, 2017.
See also the RE-SEA Me project web-
page at https://www.nienkehoogvliet.nl/
portfolio/re-seame/.

22. Timmins, Beth. “Meet the Fish Leather
Pioneers.” BBC News, BBC, 2 May
2019, https://www.bbc.com/news/busi-
ness-47806892#. Accessed 9/4/2019.

Further Links

• Verheyen, Peter D. Vellum on Boards.
The Guild of Book Workers Journal, vol. 39,
2004. https://works.bepress.com/peter_ver-
heyen/5/. Accessed 9/4/2019.

• Collin, Ernst and Verheyen, Peter D.
(translator). The Bone Folder. (2nd Ed., 2015)
http://works.bepress.com/peter_ver-
heyen/44/. Accessed 9/4/2019. ■

Sources of Fish Skin, Tanned Fish 
Leather

• Your local seafood store.
• Self-caught fish.
• Tanned fish leather
• Fiskur Leather, in Mora, MN:
http://www.fiskurleather.com
• Sea Leather Wear, in Calgary, Alberta:
https://www.sealeatherwear.com/
• eBay, Etsy, Amazon
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