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INTRODUCTION

Hal Marcus / Lyric Modern celebrates the long and prodigious paint-
ing career of an El Paso native son—who might also be called native
“sun,” in light of the many idyllic and color-filled images he has creat-
ed of our City through the years. Bringing together over thirty works
by the artist, the exhibition is Hal Marcus’s first major solo show at
the El Paso Museum of Art (EPMA) and provides a survey of his
work from 1970 to 2015.

Born in El Paso in 1951 and working as a painter for over the last
forty years, Marcus specializes in colorful and lyrical acrylics and
mixed media on canvas, which are variously populated by a panoply
of lovers; the artist and his model; the artist’s family; harlequins,
saltimbanques, or musicians; and the female figure as eternal symbol
of beauty, grace, or bountiful nature. Marcus’s singular commitment
to art has extended to teaching (at the EPMA in the 1970s and then at
his own gallery in the *90s); promoting regional art (forming in 2008
the Early El Paso Art Collectors Organization); and supporting local
artistic culture in sundry ways (for example, regularly participating
in the KCOS Art Auction and serving on the EPMA Advisory Board
from 2004 to 2007).

The title of the exhibition—Hal Marcus / Lyric Modern—possesses
meaning on several levels, whether in terms of the emotive and
personal symbolism of the painter; the visual poetry of his rich colors
and elegant contours; or the musical and arcadian themes infused in

many of his paintings.

Of Jewish-Arabic descent, Marcus embraced his role as an artist by
age fifteen, and was encouraged by high school art teachers Ysela
Fulton O’Malley and Lupe Casillas-Lowenberg. The exhibition Hal
Marcus / Lyric Modern features works from Marcus’s earliest days as

an artist, when he was particularly inspired by the Belarussian-born

French-Jewish painter Marc Chagall, and up to the present, including
new pictures unveiled publically for the first time. The show includes
several small contour ink and pencil drawings, which for Marcus are
an important component of his creative process by allowing ideas for
paintings to originate with instinctual purity. Present as well are a few
of the painter’s early experiments with boldly carved sculpture, such
as the lyrically titled King Solomon with Duck.

‘The art of Hal Marcus melds his long-cherished themes and approach
with a creative output marked by prolific production and ever-
evolving figures and arrangements. In association with his early love
of and identification with Marc Chagall, the timing of Marcus's
solo show at the EPMA fortuitously coincides with the presentation
upstairs of Chagall’s masterpiece from the Guggenheim Museum,
The Green Violinist. Indeed, Marcus was inspired by Chagall’s iconic
painting to execute for the exhibition 7he Green Cellist—which,
featuring the Plaza Theatre, the El Paso Symphony Orchestra, and
world-renowned local cellist Zuill Bailey, stands as the painter’s latest
classic representation encapsulating key elements of his beloved
hometown. Other influences evident in Marcuss painting range
from the great Western modernists Pablo Picasso, Henri Matisse, and
Amedeo Modigliani to folk art and Persian miniatures. Yet, similar
to the way that his earliest hero Chagall repeatedly represented
personal symbols of his beloved native village of Vitebsk, Marcus
has consistently reimagined people and places familiar and dear to
him, from the streets of El Paso and the markets of Judrez, to the

individuals at the core of his artistic and personal universe.

ATRICK SHAW CABLE

Senior Curator, El Paso Museum of Art

PATRICK SHAW CABLE (PS€): wh firsc

inspired you to devote your profession and life to painting?

HAL MARCUS (“N): Tt all started in an art class at
Coronado High School in 1966. It’s like all of a sudden my brain
opened up. I was reading Thoreau and Emerson and looking at art
books. My teachers during those years were Ysela Fulton and Lupe
Lowenberg at Coronado High School and Mago Gandara at the El
Paso Museum of Art. Those three women introduced me to the world
of art. T became an artist at fifteen years old and never wanted to be

anything else.

In Ysela’s class she showed movies about artists, like van Gogh and
Rembrandt and others. I thought wow, these guys are dead yet their
art lives on; it’s all true and great art transcends death. Whoa—never
thought about that before!

It was a huge awakening. I enjoyed doing art and experiencing it. I
knew that I only wanted to devote myself to what I loved doing. It
was a done deal. I never faltered. Even during the struggling early
years, [ knew I had to believe in myself—something I learned from

Thoreau and Emerson.

PSE€: You have been creating art for over forty years now. What

has changed and what has remained during your artistic career?

MM Not thar much has changed about my art itself. T was and
am a flower child. I've always believed that love, beauty, peace are the
answers. So I continue to pour out my love affair with the wonder

of life.

INTERVIEW WITH
THE PAINTER

Remember I took part in the Haight Ashbury scene in San Francisco
in the late *60s and was a part of the hippie movement. We wanted to
change the world, respect the earth, enjoy her beauty, and wear many

colors. Music and art have always been important.

‘The thing that has changed is that I've gotten older and wiser. Also
now my work is recognized as something of value. I guess I've stood
the test of time. I always knew I was an artist. But in the ecarly days,
very few understood and sales were few and far between. So yes, now
T enjoy what people call “success.” But the art is basically the same.

And naturally my art is getting better with time.

PSE€: How have you balanced the time and energy you devote
to your own art production and your work promoting the careers of

other artists?

HME Since 1969 T've had my studio, where people could buy
my art. In 1996 I opened my own commercial gallery. My daughter
Leilainia was the manager. After six months of very slow sales, she
basically told me that our gallery needed other artists. It hurt my
feelings at first, but I told her to invite other artists to exhibit. She
invited students from UTEP to have a show. The place was packed.
We sold lots of art. It brought in lots of new people.

After that I went looking for artists. Our gallery has shown works
by hundreds of local artists, too many to list. I also recognized the
importance to educate people about art collecting and local art history.

As far as balancing time, I do everything very methodically. The plan

is a lifetime plan. Things take time. If I was to create a supportive



BELLA
2012

Mixed media on canvas, 48 in. diameter
Private Collection

PERFECT BALANCE

2014
Mixed media on canvas, 36 x 36 in.

Hal Marcus Gallery
21



PATRICIA PATRICIA,
. . CLOUDCROFT, NEW MEXICO
risma pencil on paper, 12 x 9 in. 1997

Hal Marcus Gallery

Pencil and watercolor on paper, 14 '/, x 11 in.
Hal Marcus Gallery

VENICE—ARTIST AND MODEL

2000 2000

VENEZIA, ITALY

Charcoal on paper, 10 '/, x 8 1/, in.

Charcoal on paper, 10 '/, x 8 1/, in.
Hal Marcus Gallery

Hal Marcus Gallery

17



KING SOLOMON WITH DUCK LOLLY
1975

1970
Plaster and sand, 22 x 10 x 8 in.
Collection of the Artist

Collection of the Artist

28

Serpentine, 13 x 7 x 7 in.

29

HAPPINESS
1974

Wood, 23 x 11 x 1 1/, in.
Collection of the Artist



MYSTIC MUSIC OF THE PEACOCK PRINCESS PIANO MAN

1973 1970
Oil on canvas, 15 in. diameter Oil on canvas, 25 x 24 in.
Collection of the Artist Collection of Bobby Perel

30 31



