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in the region of Sumadijs, cemtrel Serviu, im 1953-1954, present a i
glimpse of village chants and songs and describe the circumstenfes %
under which they are sung. mmmtmumwuluﬁau

their position in the total pezsent culture and not to anslyze their \Q‘qu}d“'
magicyl form content. Jin the rolling hill country of Sumadijs, .
aa,im,i;thauhnlaurhgnnhﬂl.mum:imfmsnfmhﬂ /T\
art are highly developed. Fables and other folitales, riddlss, |
rhyming jokes and especlally proverbs all- are important. Froveros ;
mﬁﬁmlyuimtmm mmwmsuzmhmdﬂc? l'
founder of tbe modern Serb literary language, srestill very much & f
part of the local idiom. But smong the different ypes of verbal
folklore those associsted with musiec appear to be the most significant. |

A% the same time, they have undergone the ygreatest changes. This is '
shown by the present situatiom of the well-kmowm hercic epics and of

songs for varioms village occasions,

Although Serb sthnologighf divide songs into epske \epic) and {
lirske (lyric) types, the peasants themselves yroup them together
under the yeneral teram parcdne pesme, or simply folk somgs. They {
distinguish between the two by recognising the former as tie only kind .
chanted to the accompuniment of the gusle, =5 well a5 by the tradition '
they reprasent and by their specisl quallities of wvoice, rh;pﬂnandphrld.ns.i

1mmmmmmn-mmmnmmmm; |
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The gusle, traditicnsl instrument of Serbis, is single-stringed
and played with a bow. The guslar always plays in a seated position,
mis instrument resting on his lnee., #e is almost invariably sn older
o, that is, over fifty years of &ge, and in very ruare cases a woman.
Above the plaintive and droming strains of his gusle, he chants the
familisr tenm or eleven msier lines in a loud, nasalised wvoice.

These epic poems, dealing meinly with real amid legendary Depaies:.
figures and events in Serbian history, from the Turkish conguest to
mmxmmm&wmm,mMMmd
the factors responsible for keeping alive the Servs' fierce patrictiss
and pride during their scre than four cembturies under Ottoman ruis.
Passed down by word of mouth through the generations, the famous epics
of the sorrowing mother of the Hine Jugovici, the Hsiden of Kosowo and
the amazing Arajlevic Herko are todsy lnown By almost all villagers.
Wk Karsdeic was the first to write thes down, and today they are
easily accesible in printed form W both cityfclk and peasants. Hany
villagers 1 earn them from books as well as from their elders.

With tle mounting impact of urben influencesnd perticularly with
the increasemin literacy, the old epiecs mmciliofger hold theySzne meesng
they cnce hadd Fifty years syo almost every peasant home possessed a
gusle, snd at least ome member of the househcld knew how to play and
chant. Today perhaps one home in twenty has an instrument, and it hangs
in & place of honor on the wnite-washed wall, already an object of
curiosity. Although they can recite a numbsr of the epics themsslvss,
most young men show little interest in learning the mouraful gusle
accompaniment, When an elder plays they listen with interest and ad-

miration. enjoyén. the contact with thelr herizase. devertbeless, ey



have come Lo mg:ard the monotonous recitations as a s yubol of eultural
backwardness. "lije kﬂltﬂ!‘ﬁi - 1t isn't eultured,™ some of them in—
sigh, associating it with what they conslder to be their primitive :
technology. <his atbitude is not as sitronmg in more isolsted mris of
Yugosiavis, bubt if the trend persists it seesms probzble thedt the anthentic
guslar, as a carrier of tradition, will beecome 3 thing of the past,

kept aliwve only by prolessional folklor artisis.

Among the diminpishing muaber of willage men Who de play the
gusle, the traditional pattern appears teo hzges sltered. In Orassc
villags, from which all the following exsaples are takenm, ome of
the esics more frequently chanted is sbout thediidow Jana. Hore 2
bve ballad than a tale of hercic deeds, it is thaught toc have
eriginated somewhere in Bosnia andws mostprobably transmitted to
madija by appearing in printed furm.l his e of :i‘ii‘f‘us:!.m
ia far differemt than that of the umg.inalw-:ndunngam}.m, nfbm
blind, who journeyed from village to village chanting the poetic epies.

in entirvely different type of chenting, and one still practiced,
is the tuzbalica or mournming chant. 1in the willages grief and sorrow
arer- expressed by stylised laments, chanted only by the women. Un the
dayo f a burial the loud, sing-gong wailings of female voices can be
heard 211 over the villsge as the Tuneral procession winds over fields
and wagon paths on its way to the graveyard. Unce there, e lamenting
inereases in intensity and beccmes slmost mechanical. Veiees hoarse
fram chanbting and sobbing, some women: ciually compete with ome snother
in displays of emction as they beml cover the g rave and punctuabte their

* Eceording to Frofessor $leniko Filipovie, in & personsl commpricaiim.
the msin clarscter in thés epic is Gojeni A13l, a very popuiszr figure
in Moslem maﬁn regions of Sommia,



w

eries wiih heart-rending mcans of "Jac, kuku meme! — Oh, woe is mel”
Then, when the head of the bersaved family gives a signal, the piercing
chants stop abruptly. BSyes are wiped, noses blown, and the funerzl
party gets down to the business of setting ocut dood on the grawve in
memcry of the departed scul.

On certain religious kolidays and on several ritually prescribdd
fimes during the year, the mourners return tot ke graveyard and r=pist
the chanting. Desth is sccepted realisticslly, especially in the €Sse
of clder Peopls, and the disate are waually'th mcre thsn Cormaliusd e-

pressions of grief. A common pattern is tc send messages via the
recently departed soul tc other deceased relatives and friends. Hany
chants, Mumwmmm,mmmlﬁun
and concern for the decsased, referring to the coffin as a house witho
out windows or air.

Jao, woe is me, rlthull

How shall 1 live without youl

dep, father, it's sc Eard withamt you!l

#hen 1 come through the fromt gate,

There is no father waising for me.

dag, father, you are sick and wvery ill,

Jao, father, who will take care of you there?

Jao; father, sick and wery ill,

And who will take care of you?

the house there ms no windows, father,

and no sir, father.

Mm‘ﬂ%ﬁw call our relatives -
is waiting there for you,

To help you ease your pains.

Jao, woe is me! woe is me!

Other chants are not as stylised, composed extemporanecusly and

specifically for the person mourned. Thiam%rumhrhmm
over the grave of a young mcther who had been their friend and asighbor.

Cr grandfather, brother, uncle, depending on the person chanting.
2 Hame of another deceassd relative.

[



dan; wee is me, that you have left your ehildrenl
Who will they turn to if they have no mother?

Une yesr after snother will go by,

ind anobher woman will bring your husbend herTiove,
ﬁuhﬁmﬂﬂmmagunh&ﬂtﬁeirmmﬁm
From 2 strange mother oniy scrroW comes.

dac,; jao, woe is mel

ng child is mourm 4, the grief expessed by all is

desp and -:;..w-_: ne. A mother chanted this polgnant= esssge to her

smell dauphter Daniea.

Jac, Dana, sweet little daughter,
Greet Grandes there, my child,
4nd kiss her hand,
ind obey Grandms, my child,
For she is sick and wery ill,
¥y daughter, you will obey Grandms,
and open the door for her,
4nd Grandma will get you ready for schoel,
4nd she will comb your hair,
Dans, sweet deughier,
Grandms will take s comb,
The comb dsma has given you,
Eamtfa'animammhmm, -
Dear Mother, gxwamtwwwm,
Eara,mtﬁe:,iaapﬁi%gtfarm
Fnrmt«aglwwﬁm,mydeardamw;
To my little waler-garrier,
To my littles obedient ors,
To Hsma's little shepherd girl,
dnd dams gannot realize,
That 1 Bgplonger mve you. ™~
Jap, woe is me, my dariingl

» ¥ ¥

In Serbian society age groups and stages of 1ife are cleariy

Py

defined, and there are lyric somgs to reflect most of them - lullabies,
children's nonsenss .mngn-, game~songs, songs of courtehip and merriage
and work somgs. OSome, such as the spinming songs, are umwritten folk
gongs which have been in the region for a long fime. Obhers are songs

; __:.'ms, written by professional musicians ip the city. 5wl

enother type are songs compozed by the vililagers themselwves,

i Hourning mother now addrsssing her own decessed mother.
2 4 sort of Hother's Day, when mothers give their ehildren small gifts.
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Whatever a song's origin, it is sung in waditiomal style, In
Sumadijs group singing is prevalent, ab ME%BE es, wehdings, feast
dzy cslebrations and other events, Feosle rai*ély sing Solo when in
company,; for the customary procedure 1s to select the best singer in
the group as leader. This 1s a recognized position of esteem. The
1eaﬁfrmrﬁerameﬂrstmmeafmmgmammmtmim,aﬁ

S /5 goin in on the second measure, ususlly in louwd, nssalized

tm—p:art hmmar ihe standard scng pathern is shors, repetitive
y couplets, and the rhythm of the melody follews very clesely the syllabic
structare of the lyries., Freguently a song starts with 2 nonssnse
phrase employed for best and rhyme only. I'ar sxample, one begins:
ihres sweet apples. :
& maiden sabt down and eried,

( Tri/ja/ou/ke/slet/ka/ce. Sefle/cu/ra/pa/plajesssesl.

fhe following three selections sre e Xamples of songs which sdght
be song by ome persom alone, within the individusl household courtyard
and pot in company. The first is a local lullsby and the second a
children's song, known in other parts of Serbia as well, The third
example is a fragment of a certein doling grandfather's favorite
song. He often sang it as he bounced his grandehdldren on his imase.

Give him o ﬁmtie

Ljunlju, ljuiju, ljulke,
Peers on the Horava,

suntie is sitiing down there,
Shaping little cakes,

4nd she wonld give me some,
But Uncle doesn't let her.
BayChbd Zpmdafleat him



The turtle-dove gives me salt;
the salit to the ram.

:
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the t=llow To the cat.
MM&M,@
suse o the sagle,
B‘ﬂnfﬁm,
fmﬁh&rmmp'riast.
mam,
mm@km&n&.
ﬁadgimmmmua,

And 1 put the happiness in s sack,

énd carry it over the doorstep and home.

by

"
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§

EPEREREVE
beds
Bdfdcinang
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Ine next song is an original ops, composed by two fourteen—pe ar
old girls while they were cut teking ihe sheep to pasture. They sang
it to 2 common folk melody and, again, the unrelated first line is

for rhyme and roytam. .

& white flower perfumes the r eeds.

1 hawve my Eile who writes me letbers.
Everything is fine,~only one thing speils it -
Hile wants to ke the bDoss.

by gear Hile, 1 don't hawe a bosas,

Until my Wends are iied before the zltar,
While I am sti11 a2 child snd & young girl,

Ho young men are going to boss me sroundl

Songs are often wade up when young pecple atiend a dance or
gathering in a neighboring villsge, They compose beasing coupless
abeut the other wvillage, such as this one sm&%m Urasse youths
while visiting in nesrby Stojnik.

Stojoik 1s a very famous villege -
i%s young men grovel and ite girls grasel

(Stojnik melo na welikem gl -
m"‘jﬂgigu aﬁﬁﬁghﬁm




Bf the wealth of courtship songs, many can be divided by subject
matier inte two mein categories: those idesalizing the courtsiip op-
portuniiies offerred by sheep watching mpd those assoglated with
spinning bees, Villagers interpret the lowe songs as wither "bachelors!
songs® or "maidens' songs." The following bachelors' song, for example,
would never be sung by a group of girls or womsen., 4% the time of ow
field work there, this was perhaps the mes ¢ popular of &1l Crasse songs.

i'm watching the sheep.dosm in the glsn,
Try, darling, to come to me there.
Se carsful lesi your mother see you,
So get up early with the sheep,
if don't know where 1'm watching the sheep
i‘mrsgﬂ fiear the gheeps’ bells ringings. :
Aeross the road a brass bell im 3
ind there my sweetheart 1s moving with his floek.
He is watching the sheep and playing his flate,

_ And my heart will not stand still,

&nother faverilpg bachelors’ song tells of a shepherd who entreats
them cuntain to protect his sheep while he goes down the slope to

visit fhe maidens tending thelr flower gardenss below (Caj Gore, Lane Noje).

Still amother, well-imown in all parts of Sumadija is zbout a youmg
m?ﬁ m%:aus to his swestheart by playing on his flute, begging
hﬁrtﬁﬂmwalhﬂhﬁaahﬁapti‘ﬁhhin. Scme ¢ years ago this song
(Jove Ruzu Kroz Svirala Zowe) was re-adapted in tle city, given a
professional arrangement émmphete with response singing of mele and
female voices interspereed with flute solos, aml releassd over the
radio. The peassmts are familar with ihis new version and like it
immensely but continue to sing the song in itraditional style.
One of the reasons for the popularity of the sheep walching songs

century Sumadija has an important grading economy, whereas today



livestock grezisg is definitely subsidiary to sgriculture. Then 400,
with the gradusl dissolution of the gadruga, the clzssic Balken joint -
family, housechold groups have become smaller. This has resglted in a
decrezsed number of livestock owned by any one hoaasshold axd hss
effected the family's division of lasbor as well. Formerly young

men were shosen as shepherds, but nowadays they sre busy with cwlbtiwding
chores; ithe less imperiant job of caring for the stock fzlls instesd
to younger children in thelr early and mid teens. For the meost perd;
then, courting while watching the sheep belongs te the past.

Bot the prelo, or spinning bee, provides & courtship patiern which
still persists, Meldems and matrons gatier in the evening %o spin and
£089ip. Ipmmmmymtatm*shmmmmem
out in a grassy clearing mear the rosd. For the maidens it provides
& means of meeling Doys, sisging, Joking and flirtiszg, all under the
watchfol eyes of their mothers, aunta, cousins znd even potential femsle
in-lzws, Fingers fly as each spirmmer deftly pulls cub tufts of the
fiuffy wool strapped to her disteff and twists 1% iate yarn, ﬁmm
nizbly onmto the spindle rotated in her right hand. After a while they
M%MW-&WWMMMi%&GHEH&W,

ang they know the bachelors hawve arrived. The@maidens tuck their

distefifs under their low stools, and the rasl s of ths evening bDegins.

They sing out to the boysi

Come, darling, to the spinpning bes,

The msidens are waiting for you =i the spinning bee.
At the spinming bee are twe bPeautifyl girls,
Enitting stockinss for bachelors.

They are kmitting in many colors,

Come on, Hade, the prettisst are yours.



MMureWtﬁthmuftbeirm,ﬂnmm
songfest is under way. The girls know whieh bachelors are present by
wmmmu-,mmmamm.mm
teasing song, linking a maiden's name with that of one of the young men.

Come here, Zlata, come here preity Llata,
So we can give you, Zlata, to give you, pretty Zlata,
Handsome Rajko, pretty Zlata,
Handsome Rajko, pretty ilata.
The girls' eyes sparidle and they wait to hésr what the boys will
chorus back. From the circle of matrons comes the singing exclamatien,

0j:; asidens, maike up your sysbrows black,
For the devils have oecome Uon Jusns tomight!

In tais patrilocal society many of the spinnin: songs reflect the
village stereotype of the mother-in-lsw — someone respected and coeyed
but not always loved. At one Orasac prelo a2 maiden smused the other
spimers but provoked the mother of her fiznee with & song that began,

I don't care for my mothsr-in-law,
Thank Yod 1 don't see §em often!

The following is one of the older spinming songs.
Spin, spinners, don't look at me.
i went to the spimming bee in the wvillage,
And spun three lsogths of cotton.
It will be & shirt for my mother-in-law,
Unly i'm afraid it will be toc long.
if 1 knew how, 1 would shorten it.

Despite over four hundred years under the lurks, there are
only = few songs in Orasac whth still exhibit en Eastern melody amd
accompanying freer wvocal style. Even =o, the psasants of Sumadije
sing them in jess of an Eastern style thsn do pecple further South,
who were under rule for a longer period of time., One of

M.anidm‘m,hﬂnd;jﬁﬂgmmﬂwﬂ.whmﬂm.



0 Carnation, my vari-coclored flower,

Aman, aman, flower from my gardenm. ‘
Carnstion is preparing for a trip and spnging,
Amen, aman, preparing for a trip and singing.
And his lover saddles his horse and weeps,
Amen, aman, saddles his horse and weeps.
"ire you going sway and leswing me alope?
Aman, sman, Jelming me alone?"

¥l am leaving you with o mothers,

Amsn, aman, with two mothers."

"3 don‘t need my mother nor yours,

Amsn, sman, my mother nor yours,

%hen 1 don't have my darling with me,
dmsn, sman, my darling with me."

m“mmlnm:mummhﬂﬁﬂinﬁmumdm—
ploying Turkish words, such 2s dul for rose, and grsluk for the em-
“Bmiidered velvet bodice of the female costume,¥hich in itself is
“MiEricish in origin, but they are all sung to even, triadic and
more ¥Westernized melodies. -

imong the many songs written by mtmrm%upam: and accepted
in mm-u“m"fﬁml.m{wm
come to be regarded as a sort of unofficial apthym.

0 Sumadija, my birthplace,

You are like paradise,
Wonderful woods and mountains,
And everywhere meadowa and valleys.
Handsome youths, from Sumadija,
Handsome youths and pretiy meidens,
Men and women of Sumadija,
Black-eyed and tall.

Through the meadows and on high,
Shepherds' song echo back,

iy heart is happiest

when the song is of Sumadija.

A song written arcund the common folk metaiip@e of likening peciile
to flowers appeared in Belgrade &nd the provincial towns in 1952(Ja_Posadin
dedou Huzu « dn i% 2 wilting white rose represents a lenely
maiden pining for her lover. The song immedistely became popular in

thes villsges where, zgain, the peasants adapied it as their cwn. The



first two line were written,®l planted a white rese/ In the fields of
my mative village." Following the meber and word rhythey it was very
easy for them to convert the second line %o "In Upasac, in my native

village (U Orasen, u mom rodnom seln).® This partieular somg was
more populsr than meny of the traditionsl songs during the authers!

residence in Orasac.

As pertof the gsepedl sducational program siresging the new unity

of Yegoslavia, the village school children s» taught songs from other
@irts of theicountry. 1a this way tunes rapging in loeale from an
island off the Halmatian Coast to 2 region near the Dazmbe and Tisa
Rivers in the Vojvodina have guddenly become mrt of their repertoire.
WM;MWM&WWWW@E%W%@@@*
songs. They scoff, "Do you call that musie? (ars are the only real
songsi® -}Jt’l

Joyous singing and merry-maing accempany every village wedding.
in carrisges trimmed with colored atresmers and garlands of flowers,
the g room's party races over counbry lanes to fetdh the bride.
@poping andyipping as they go, brandy flasks held a¥oft and arms
gldimbo, they perform with gusto all their familiar and beloved songs.
One member of the pariy is dressed wp with a long braid of flmx pinned
to his cap and & necklace of garlic and peppers ayound his zeek, in
mock imitation of a bride, to detract amy evil spirits which might
otherwise harm the bride, A sort of jester, he enlivens the gay cars-
van with his clowning snties and ribald sengs.

Gnce they arrive at the embrance ic the bride's househcld their
mirth is subdued. The married women of the bride's family line up

To greet them with song.

12




umﬂwmmiarmlymﬁnm hands folded over their
aprons, waiting, to catch the first glimpse of the carriages as they
enter the courtyard and to sing & welcome to the bride,

Another ogeasion when senmgs figure prominenmtly is the slava, the
feast day of the family's patron saint. Ia Serbiz the home is the

me t important ceremonisl center, and after the head of the househoiid
performs thesreligious ritusls and his guests have enjoyed a fine meal,
mrmm;mmmmmmamuﬁnsmm.
msmnrrwnmtmr;hummmmmm
ﬁll.d. Warzed by the good food, drink and ccmpany, the group cilsbrates
well into the might, 1f one member of the pa¥ty pluys the gusle, he

is encoursged to perform. The best singers lesadthe songs, and the

others follow heartily, often shouting. They sing with greast amimadiosn ,

glasses in hand, stamping their feet, gesturing, smiling, frowning, sighing.

Singing is usually dome without mmsicsal accompaniment, but some
brief comments on the folk instruments of Sumadija are ineluded ere
Decause  the growing trend away from that tradition.

The simplest instrument is the shepherdisf lute, inown in Sumadlijs
as svirals or Trula. It .s made at home, fros plmm wood. 3Small boys
dghtwﬂmgm:uﬂqﬁeﬂylmmmmnnmhmgmm
sllplafalkmnga. ¥ore accomplished players perform a varisty of old
shepherds' melodies and improvise new ones.
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