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DOROTHY WEST
(1907-1998)

A. Yemist Jimoh

BIOGRAPHY

Dorothy West was bom into the successful household of 1saac Christopher West
and Rachel Pease Benson West in Boston, West was an only child whose ex-
tended family shared the Wests' large home in Boston, Virginia-bom Isaac West
owned a wholesale fruit business in the Boston Market, Bachel West was from
Camden, South Carolina; she made a place for her family among Boston's small
circle of successful, black, upper-middle-class families and provided her daughrer
with the fuel for an ironic literary approach to the issues of gender, race, class,
and color consciowsness, which infonm much of Dorothy West's writing,

By the time West was seven, she knew that she wanted a literury career—alter
her father showed pride in her writing (McDowell 266-68), She attended the
Girls’ Latin School in Boston and, laver, Boston University as well as the Co-
lumbia University School of Journalism. Dorothy West entered the second an-
nual Opportunity magazine literary contest. Her entry, “The Typewriter,” shared
second prize with Zora Neale Hurston's story “Muttsy.™ This literary accomplish-
ment drew West—who was just seventeen—to New York for the Opportunity
magazine awards banguet, which exposed her to the burgeoning Harlem Benais-
sance circle of writers and artists,

Dorothy West lived a writer's life for more than seventy years. During this
time she published some of her writing under the pseudonyms Mary Christopher
and Jane lsaae (Dalsgard 42). West's literary life included membership in the
19205 in the Beston African American writers' group the Saturday Evening Quill
Club—some of her stories were published in its magazine, The Satvrday Evening
COuill; she had a brief stint with the Works Progress Administration—Federal
Writers' Project in the 1930 as founder of the literary magazines Challenge and
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476 CONTEMPORARY AFRICAMN AMERICAN NOVELISTS

New Challenge, West sought to nurture new, post-Renaissance literary talent,
notably, Margaret Walker* and Ralph Ellison:* for more than two decades—
1940 1960s—she wrote short stories for the New York Daly News; and she
contributed intermittently to the Vmeyard Gazette from the 1960 until early in
the 1990s, including a weekly column on the social activities around Ouak Bluffs,

Daorothy West's father was among the hrst African Americans to purchase a
vacation home in Oak Blufts on Martha's Vinevard, West retumed to her family’s
vacation home in the 1940 and lived vear-round on the island until her death.
While living on Martha's Vinevard, she published two novels, The Living [s Easy
{1948) and The Wedding (1993} as well as a collection of short stories, sketches,
and memaoirs titled The Richer, the Poorer (1993). With a grant from the Mary
Roberts Rinehart foundation in the 1940s, West began writing The Wedding. She
also wrote two other pieces of long hetion that were never published: "“Where
the Wild Grape Grows" (McDowell 277) and “The White Tribe of Indians”
{281), which is about the web of denials concerning ancestry among some Af-
rican Americans.

In the mid- 19905, she was hailed as the last living Harlem Renaissance writer,
and there was an upsurge of interest in Dorothy West as a writer and as a par-
ticipant in the Harlem Benaissance. Projects such as the PBS hlm As | Remember
[t: A Portrait of Dovothy West (Clark, “Rediscovering” 47) and a 1998 hlm (Stein-
berg 34) based on her last novel all ateest o the growing interest in recovering
the literary career of Dorothy West. Into her ninth decade of life, West continued
to plan new writing projects. Her latese was g historical book on Oak Bluffs.

MAJOR WORKS AND THEMES

For Dorothy West, short stories “are the most pedect literary torm™ (MceDowell
281). West's hrst published story was “Promise and Fulhllment™ {Ferguson,
Dictionary 188). In “The Typewriter,” her story for the Opportunity contest, a
janitor dictates fictional letters to his daughter. He feels important and successiul
during these contrived business sessions, so he creates a fctional persona and
begins to live in a fantasy world in which he is a successful businessman. This
world crashes for the janitor after he reads in the newspaper that . P. Morgan—
with whom the janitor has had his most intense fantasy correspondence—has
gone bankrpt. This story, among others, demonstrates West's inclination toward
irony in her writing.

Seventeen of Dorothy West's stories are collected in The Richer, the Poorer. In
stories such us “The Five Dollar Bill,” “Funeral,” “The Bird like No Other,”
“The Penny,” and others she convincingly presents a child's perspective. Fre-
quently, West’s stories, written from the perspective of innocence, are moralistic
vet engaging. Through the eves of a child, West returns o adules the contradic-
tions that children leam from adult examples. In “The Five Dollar Bill,” a lietle
girl named Judy—a name that recurs in West's stories with intelligent girl char-
acters—witnesses and is affected deeply by her mother's duplicity.

West frequently writes about middle-class characrers, vet not all of her short

. Contemporary African American Novelists : A Bio-Bibliographical Critical Sourcebook.

Westport, CT, USA: Greenwood Press, 1999. p 498

http://site.ebrary.com/lib/umassa/Doc?id=10017949&ppg=498

Copyright © 1999. Greenwood Press. All rights Reserved.

May not be reproduced in any form without permission from the publisher, except fair uses permitted under U.S. or applicable copyright law.



DOROTHY WEST 477

stories are set in a middle-clas environment, When West does write about the
African American middle class, she often uses irony to present a critique of their
“counterdeit bourgeois” (Rodpers 161) attitudes and their “color foolishness”
{Dalsgard 32). In stories such as “Jack in the Pot,"” however, West situates poverty
and its effects on one's character in the foreground. “Jack in the Pot™ is the story
of Mms., Edmunds, a woman who wins money—jack—after she has suffered
through hunger and while <he is on welfare. She and her husband have lose their
middle-class lifestyle because hard times caused her hushand 1o close his business,
West says that this story is her “statement on poverty” (Dalsgard 43), When
West writes ubout poverty, she does not sentimentalize the poor. She, in fact,
depicts the emotional and psychological impact of poverty, Most of West's char-
acters, though, are successtul or are from the strugeling working class that made
up much of the African American middle class in its nuscent stages.

In a number of West's stories, especially those that she wrote for the New York
Diaily News, the author does not describe her chamcters in ways that would
indicate whether they are black people. In other stories—"Odyssey of an Ege”
and “About a Woman Named Nancy”—she pushes the boundaries of charac-
terization and setting by eliminating references to skin color. Further, in "Jack
in the Por™ West's references to color are so subtle as to be nearly incidental o
the overall story, In West's story The Richer, the Poorer, she writes about two
sisters who take opposite paths in life. Bess lives in the moment, while Lotrie is
cautious and industrious. In this story, West emphasizes the poverty of Lottie™s
miserly “life never lived™ (36) and the wealth in Bess’ active life, but little in
this story indicates thatr the characters are modeled after black women West
knew, During an interview with Katrine Dalsgard, West comments on the col-
orlessness in some of her writing. When she bepan to write two short stories
monthly for the Daily News, there was a tcit apreement between West and the
publishers: “For their sake, and for my sake because | had to eat, | never men-
tioned the word *black’ ™ (37). West's own personal survival and the mcial pol-
itics of publishing explain her silence on color in The Richer, the Poorer, “The
Maple Tree,” and other stories. As a writer, West often has had vo strike a delicare
balance between the demands of publishing and her desire to write from her
CRPeriences.

In many of Dorothy West’s short stories, she presents in condensed fonm sev-
eral of the issues and themes that are found in her novels. West's literary corpus
demonstrates that she sctively engages vernacular qualities such as the black
sermonic tradition and music, both of which have informed African American
literature; more specihcally, though, West is concerned with intragroup issues
relating to class and color. These vermnacular qualities as well as class and color
concerns in her writing are clearly illustrated in “An Unimportant Man,”
“Mammy,” “Prologue tw a Life,” and “Hannah Byde.” A compelling issue in
Dorothy West's writing, however, is gender. A persistent motif in her hetion
centers on the repressed female who dreams of, or connives, a position of power
for hersell, This quite frequently is a Pyrrhic victory for West's female characters,

Cleo, the main character in The Livmg [5s Easy, is just such a woman, West
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475 CONTEMPORARY AFRICAMN AMERICAN NOVELISTS

takes her title for this novel from the song “Summertime,” which is from Du
Bose Heyward's Broadway play Porgy, This novel is set in Boston from July 1914
through April 1919, Cleo Jericho Judson is southern and beautiful. At nineteen,
Cleo marries a significantly older, hardworking businessman from the South
named Bart Judson, West prepares readers tor Cleo's manipulations of her hus-
band and her sisters as well as for her resistance o proscribed gender roles through
flashbacks to Cleo’s Southern childhood. An independently minded child, Cleo
fighes and beats a livtle boy who taunts her; then she wonders, *What was there
to being a boy!? What was there to being a man? Men just worked, That was
easier than what women did” (21). As 2 marmied woman, Cleo wants to create
her own domain over which she can rule. In fact, “It had never occurred to her
in the ten years of her mamriage that she mighe be his helpmare. She thoughe
that was the same thing as being a man's slave” (71). In the summer of 1914,
Cleo brings her sisters and their children to her home in Boston for a visit, and
she effectively manipulares and deceives them until they are living with her and
are estranged from their husbands, The Jericho sisters all illustrate the variety of
ways that gender and power operate. Lily accepts dependence; she wants o
“please™ Bart; she will stay quiet to keep his protection (233). Charity feels empry

without her hushand and substitures food. Serena wants her own independence
even from her sister Cleo—as well as love, Cleo wants a female domain, Bart,
Cleo's hushand, is the means through which she reproduces herself as well as her
source of hnancial support, Judy, Cleo's only child, observes her mother and
resists her control. Judy realizes thar Cleo “was the boss of nothing bur the young,
the weak, the frightened. She ruled a pygmy kingdom™ {308). Through Cleo,
West complicates two prevalent imapes of black women. The author revises
established representations of black, middle-class, female chamcrers by refusing
to create tragic sympathy tor her near-white characters, Dorothy West also trans-
forms the concept ol the black woman as the enduring, loving matriarch.

Cleo’s world disintegrates after Bart’s business fails, in the same way as other
black-owned businesses in the novel thar did not respond effectively 1o the forces
of modernity. While West illustrates in The Living Is Easy the small space thar
bluck, middle-class women oceupy, she also delineates the weakly derivative and
obsessively color-conscious base on which her black middle-class characrers rese.
This small, exclusive group consists in the struggling descendants of eailors and
stable owners who preter light skin color and avoid acknowledging anything as
ugly as lynching. Throughout The Living [5 Easy West illustrates her ironic stance
toward middle-class color consciousness and imitative behavior with poignant
narrative commentary. When, for example, a black man “failed in business, and
blew his brains out just like a white man, [tlrrrﬂ:rnd}' was a little proud of his
sticide™ (1120,

Cleo Judson's actions in this novel are misguided, but her motive is to situate
her vision of the lifestyle and cultural base of the African American South within
the economic base of middle-class Boston and o define a space for female power.
Cleo is defeated by the broader economic and gender issues of her time as well
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DOROTHY WEST 479

as by her own overreaching, Cleo wonders if her sisters—becaunse they are man-
less—are less like the image of their mother that Cleo remembers. She remembers
the face of her mother when their father “was no where in her thinking™ (284).
Cleo’s dream of a temale utopia has become stmangely dvstopic withoue Bart’s
support. West’s novel demonstrates the power of the dominant discourse on race
and gender.

Forty-seven years after the publication of Dorothy Wests first novel, she re-
turns readers—in her second novel, The Weddmp—rto the complexities of a class-
and color-conscious environment in an exclusive circle of African Americans.
The immediate action of the novel occurs in 1933 on Martha's Vinevard in the
Owal, a hetional neighborhood on the island of Oak Bluffs, West’s narrator,
however, supplies readers with more than 100 vears of history through flashbacks.
The new puard in the Oval has moved away from the entrenched cultural rules.
Previously, marying light-skinned—not white—and marmrying well had been the
rule. Between them, Shelby Coles and her sister Liz have broken all the rules.
Liz's husband i= a dark-skinned physician whose occupation saves him from com-
plete déclassé seatus in the Owval. Liz and Clark Coles—rthe sisters father—unlike
their mother and neighbors, are concerned that Shelby is rejecting black men
out of fear, Shelby, notwithstanding everyone's restrained distress, is planning to
marry a white jazz musician. Meade, her flancé, is not a light-skinned black man;
he is not a member of the right socioeconomic class; and his career is unsuitable
for a resident of the Oval. Clark is worried about Shelby's marriage to Meade,
because “I've never seen you give your respect to a colored man and [ can’ help
but think that mavbe that’s some warped extension of this tamily’s social snob-
bery™ (201). The only member of the Coles family who has no reservations about
Shelby's marriage is Gram, Shelby's white great-grandmother who dreams of
regenerating the white branch of her tamily, which was cur off when her daughter
Josephine married Hannibal, the son of a woman who was formerly enslaved ae
Xanadu, the family's plantation.

With this novel, Dorothy West again interrogates issues of class, color, and,
to a lesser extent, gender. She demonstrates the complexities of these issues
through a story that illuminates the social construction of desire and race. She
further shows the numerous moral and psychological convolutions in behavior
and thought that restrictive colorfclass practices engender.

CRITICAL RECEPTION

Dorothy West's novel The Living 1s Edasv was reviewed widely when it was hrst
published. These reviews were, for the most part, favorable. Most of the reviewers
locate West's strength in her ability to present unforgertable charmcters, especially
Cleo. Too often, though, these early reviews were concerned with the ways in
which Cleo's actions affected Bart's male identity. West occasionally has been
critiqued—rightly—for her weak ending of this novel. This same, very right
complaint has been leveled against West's second novel, The Wedding, Most
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450 CONTEMPORARY AFRICAMN AMERICAN NOVELISTS

agree, however, that Dorothy West's weak endings do not nullity the value of
her novels.

To date, the bulk of scholarship on Dorothy West focuses on The Living s
Easv. In Philip Butcher's 1948 essay, he presents Wese as one of the then-curment
“rauceless writers.” For Butcher, *The trend toward raceless authorship seems a
loss to the Nepro and to American literature™ (13). In 1982 the Femninist Press
reissued The Living Is Easy with an afterword by Adelaide Cromwell. Cromwell
discusses the ways in which West’s novel rmanstorms literary representations of
black women as well as the literary image of the lives of black people in the
United States. Edward Clark's 1985 essay “Boston Black and White" is con-
cerned with Cleo’s failed desire o "be both Southern and Bostonian™ (83).
Lawrence Rodeers presents one of the most intriguing readings of The Livimg 15
Easv. He does not believe this novel is compromised by the dominant society’s
middle -class values. For him, West “mocks these values™ (161). Rodpers reads
Cleo as *a complex archetypal wrickster whose resistance to the binary is roored
in the folk radition” {163} of black people in the South.

Mary Helen Washington initiates scholarly focus on gender in this novel.
West, according to Washington, writes a novel that is "in contradiction with
itsell™ because there is a “sisterly community which has deposed the powerful
mother” Cleo (330-31). Gloria Wade-Gayles (1984 ) argues that Alrican Amer-
icun mother—daughter relationships in literature are different from their European
American counterparts because the socialization process among black women is
rooted in gender and racial stroggles. Eva Bueschmann investigates the impor-
tance of sister bonds, which allow black women a mirror that reflects a model
for “identity formation,” which is lacking in the dominant society. For Ruesch-
mann, West’s The Laing Is Easy “comment]|s] ironically on women’s pre-scripred
fantasies about their own development and underlinels] how standands for white
women have shaped black women's sell-perceptions and expectations™ (130).
Cleo, then, tries to ind in her sisters just such a mirror of their mother and

hersell.
BIBLIOGEAPHY

Works by Dorothy West

“Hannah Byde.” The Messenger 8 (July 1926): 197-199.

“Prologue to a Life.” 1928, The Sleeper Wakes: Horlem Benaissance Stomes by Women. Ed.
Moarcy Knopf. Mew Brunswick, N]: Rutgers University Press, 1993, 8494

The Livang 15 Easv. 1948, Old Westhury, NY: Feminist Press, 1982,

The HKicher, the Poorer: Stovies, Sketches, and Reminiscences. New York: Doubleday, 1993a.

The Weddmg. New York: Doubleday, 1995h.

Studies of Dorothy West

Butcher, Philip. “Our Raceless Writers.” Opportumnity 26 (Summer 1948): 113115,
Clark, Dorothy A, “Rediscovering Dorothy West.,” American Visions 8 (1993 ): 4647,

. Contemporary African American Novelists : A Bio-Bibliographical Critical Sourcebook.

Westport, CT, USA: Greenwood Press, 1999. p 502

http://site.ebrary.com/lib/lumassa/Doc?id=10017949&ppg=502

Copyright © 1999. Greenwood Press. All rights Reserved.

May not be reproduced in any form without permission from the publisher, except fair uses permitted under U.S. or applicable copyright law.



DOROTHY WEST 451

Clark, Edward. “Boston Black and White: The Voice of Fiction.” Black Amernican Literature
Forum 19 [1953); 53-59,

Cromwell, Adelaide. Afterword, The Living [s Easy. By Dorothy West, Old Westbury, NY:
Feminist Press, 1982, 349-362.

Dalspard, Katrine. *Alive and Well and Living on the [sland of Marthas Vineyard: An
Interview with Dorothy West, October 29, 1988.” The Langston Hughes Review 12
(1993): 2544,

Daniel, Walter C. “Challenge Magazine: An Experiment That Failed.” CLAJ 26 (June
1976): 494-303.

Ferpuson, Sally Ann. “Dorothy West and Helene Johnson in Infants of the Sprmg.” Lang-

ston Hughes Review 2.2 {1983 ): 22-14.

M Dorothy West.” Dicttonary of Literary Biography. Vol 76. Ed. Trudier Harris.

Detroit: Gale, 1988, 157-193.

McDowell, Deborah E. “Convemsation with Dorothy West.” The Harlem Henmssemee He-
Examined. Ed. Victor A. Kramer, New York: AMS Press, 1987, 265282,
Rodgers, Lawrence B. “Doraothy West's The Livmp Is Easy and the 1deal of Southern Folk

Community,” AAR 26 (1992): 161-172.

Roses, Lomaine Elena. “Interviews with Black Women Writers: Dorothy West at Oak
Bluffs, Massachusetts July, 1984." Sage 2.1 (19853): 47-49.

Rueschmann, Eva. “Sister Bonds: Intersections of Family and Race in Jessie Redmon
Fauset’s Plum Bim and Dorothy West's The Living Is Easy. The Simificance of Siblmg
Relatiomships in Literature. Ed. JoAnna Stephens Mink and Janet Doubler Woard,
Bowling Green, OH: Bowling Green State University Popular Press, 1993, 120-

132.
Steinberz, Syhil. “Dorothy West: Her Own Renaissance.” Publishers Weekdy 242 (3 July
1993); 34-35.

Wade-Gayles, Gloria. “The Truths of Our Mothers' Lives: Mother—Daughter Relation-
ships in Black Women's Fiction.” Sape 1.2 (1984): 8-11.

Washington, Mary Helen. “1 Sign My Mother's Mame: Marernal Power in Dorothy West's
Mowvel, The Living Is Easv.” Invented Lives: Namatives of Black Women [860-1%60.
Garden City, NY: Anchor Press, 1987, 344-353.

. Contemporary African American Novelists : A Bio-Bibliographical Critical Sourcebook.

Westport, CT, USA: Greenwood Press, 1999. p 503

http://site.ebrary.com/lib/lumassa/Doc?id=10017949&ppg=503

Copyright © 1999. Greenwood Press. All rights Reserved.

May not be reproduced in any form without permission from the publisher, except fair uses permitted under U.S. or applicable copyright law.



ABOUT THE EDITOR AND
CONTRIBUTORS

CORA AGATUCCI teaches African culture and literature as well as women’s
studies at Central Oregon Community College in Bend. She has published crit-
ical articles on African American literature and on the works of Doris Lessing,

MARLENE D. ALLEN is a docroral candidate ar the University of Georgia at
Athens, with a concentration in African American women's literature.

EBERHARD ALSEN is Professor of English at the State University College of
Mew York ar Cortland. A widely published scholar, he is most recently the author
of Bomantic Postmodernism in American Fiction.

TRELA AMNDERSON is a doctoral candidate in English and Creative Writing

at the University of Southwestern Louisiana.

CHERRON A, BABNWELL is a doctoml candidate in English at Howard Uni-

versity,

LEAN'TIN BRACEKS i an Assistant Protessor of English at Fisk University and
the author of Black Women Wnters of the Diaspora.

KIMBERLY N. BROWMN is an Assistant Professor of English ar Texas AS&M

University.

MARILYMN D BUTTOMN is Associate Professor of English at Lincoln University.
She has published several scholarly articles on British as well as American women

Wrilers.

. Contemporary African American Novelists : A Bio-Bibliographical Critical Sourcebook.

Westport, CT, USA: Greenwood Press, 1999. p 547

http://site.ebrary.com/lib/lumassa/Doc?id=10017949&ppg=547

Copyright © 1999. Greenwood Press. All rights Reserved.

May not be reproduced in any form without permission from the publisher, except fair uses permitted under U.S. or applicable copyright law.



al6 ABOUT THE EDMTOR AND CONTRIBUTORS

LAURIE CHAMPION, Assistant Professor of English, serves as the coordinator

of women's studies at Sul Ross State University in Alpine, Texas,
HaARISH CHAMNDER is Protessor of English at Shaw University.

JOYCE L. CHERRY is Associate Professor of English at Albany State University,
where she coordinates the Freshman Writing Sequence and reaches courses in
American literature.

PETER G. CHRISTENSEN teaches in the Department of French, Ialian, and
Comparative Literature and in the School of Library and Informarion Science

at the University of Wisconsin-Milwaukee,

RITA B. DANDRIDGE is Professor of English at Modolk Seate University, Her
most recent book is Black Women's Blues: A Litevary Anthology, 1934-1958.

ADENIEE MARIE DAVIDSON is an Assistant Professor of English at the Uni-
versity of Central Florida,

AMNETTE DEBO is a doctoral candidate in English at the University of Mar-
vlund, College Park, where she is completing her dissertation on American lit-

Crary '[Ell'.!lilt']T!iEEI'l.

FEANEK E DOBSOMN, JR., is Assistant Professor of English ar Wright State
University in Dayton, Ohio.

JEFFREY B. DUNHAM i a graduate student in English at SUNY-Cortland.
AMY E. EARHART is a doctoml candidate at Texas A & M University.

SAMUEL B. GARBEMN is Professor of English at Morth Carolina A & T State
University in Greenshboro; he has published scholarly articles on Jean Toomer,
William Araway, and other twentieth-century writers.

BRUCE A. GLASERUD is Dean of the School of Arts and Sciences and Professor
of history at Sul Boss Seate University in Alpine, Tesxas.

SHANMA D. GREENE is a gmaduate student in English at the University of

Wisconsin at Madison.

TRACIE CHURCH GUZZIO is a doctoral candidate in English ar Chio Uni-

versity, where she is completing a dissertation on John Edgar Wideman.

ANDRE HOYRD is a doctoral candidate ar Howard University. His poetry has

. Contemporary African American Novelists : A Bio-Bibliographical Critical Sourcebook.

Westport, CT, USA: Greenwood Press, 1999. p 548

http://site.ebrary.com/lib/lumassa/Doc?id=10017949&ppg=548

Copyright © 1999. Greenwood Press. All rights Reserved.

May not be reproduced in any form without permission from the publisher, except fair uses permitted under U.S. or applicable copyright law.



ABOUT THE EDITOR AND CONTRIBUTORS

(=1}
-
—]

appeared in James White Revtew; in 1999 he was awarded 1 Ford Foundation
Fellowship.

NICHOLYN HUTCHINSON is a doctoral candidate in English at the Univer-

sity of Georpia; she is completing a dissertation on African-American literature,

YMITRI JAYASUNDERA is a doctoral candidate in English at the University
of Massachusetts at Amherst.

AL YEMISI JIMOH teaches American literature and literary theory ar the Uni-
versity of Arkansas at Faverteville, She is currently writing a book on music in
Adrican American hetion.

EVORA JONES holds a doctorate in English and teaches writing at Howard

University.

GWENDOLYN S. JONES is Professor of English at Tuskegee University. She
teaches composition, literature, and speech communication.

JACQUELINE C. JOMES is Assistant Professor of English and Alrican American
literature at Washington College, Maryland.

LEELA KAPAID is Professor of English at Prince George's Community College
in Maryland. She has published numerous articles on multicultural literature.

ROY KAY is Assistant Professor of English at Macalester College. He is currently
writing a book titled Rewsiting the Self m Emergent Literatures.

AMNBMNLOUISE KEATING is Associate Professor of English at Eastern Mew Mex-
ico University, where she also directs the Freshman Composition Program. Au-
thor of Women Readimg Woomen Wirinmye: Self-Inventiom in Pawla Gunn Allen, Glovia
Anzaldiia, and Awdre Lovde, she has published numerous articles on American
writers.

ERISTIMNA L. KNOTTS is a doctoral candidate in English at the University of
Tennessee at Knoxville, Currently, she is an instructor at Westheld State Uni-
versity in Massachusetrs,

SARALA ERISHMNAMURTHY is a Reader in the Department of English at

Bangalore University in India. She is a specialist in posteolonial literature.

JEFFREY T. LOEB, senior teacher at the Pembroke Hill School in Kansas Ciry,
has published extensively on the literature of the Vietnam War.

ROBIN LUCY is a doctoral student at McMaster University in Canada, where

. Contemporary African American Novelists : A Bio-Bibliographical Critical Sourcebook.

Westport, CT, USA: Greenwood Press, 1999. p 549

http://site.ebrary.com/lib/lumassa/Doc?id=10017949&ppg=549

Copyright © 1999. Greenwood Press. All rights Reserved.

May not be reproduced in any form without permission from the publisher, except fair uses permitted under U.S. or applicable copyright law.



318 ABOUT THE EDMTOR AND CONTRIBUTORS

she is completing a dissertation on African-American literary response to World

Mlar L.

BINDU MALIECEAL is a doctomal candidate in English at Baylor University

and an instructor at the University of South Carolina at Spartanburg.

SUZANNE HOTTE MASSA is a graduate student in English ar SUNY.
Cortland; she also reaches multicultural literatoure at a private high school in
Ithaca, Mew York.

TERRENCE |. McGOVERN is a librurian ae the SUNY campus at Cortland.

SARAH McKEE teaches English and reading at A-B Technical Community
Collepe in Asheville, North Carolina.

ADAM MEYER is Assistant Professor of English at Fisk University. Author of
a book on Raymond Carver, he has published several articles on contemporary
Writers.

CHRISTIAN MORARU is an Assistant Professor of English at the University
of North Carolina, Greenshoro, He is the author of The Poetics of Reflectiom and
has published scholarly articles in numerous journals.

NICOLA MOBRIS is on the taculey of the Goddard College Fine Arts Writing
Program. A poet and hction writer, she is the author of several critical arricles
in various journals.

NANETTE MORTOHN is a doctoral candidate in English at McMaster Univer-
sity in Canada. She is completing a dissertation on the autobiographies of Fred-
erick Douglass,

PIERRE-DAMIEN MVUYEKURE is Assistant Professor of English ar the Uni-
versity of Morthem lowa. His teaching and research interests include American
multicultural literature as well as posteolonial writing.

EMMAMUEL 5, NELSON is Pridessor of English at SUNY-Cortland., Author
of over thirty articles on various international literatures in English, he has edited
several volumes, ineluding Connections : Essays on Black Literatures ( 1988), Whiters
of the Indiom Diaspora {Greenwood, 1993), and Contemporary Gay Amerncan Nov-
elists {Greenwood, 1993,

TERRY NOWVAE is Instructor at the University of Nevada, Las Vegus.

DEBOEAH G. PLANT is Associate Professor of Alricana Studies at the Uni-

. Contemporary African American Novelists : A Bio-Bibliographical Critical Sourcebook.

Westport, CT, USA: Greenwood Press, 1999. p 550

http://site.ebrary.com/lib/lumassa/Doc?id=10017949&ppg=550

Copyright © 1999. Greenwood Press. All rights Reserved.

May not be reproduced in any form without permission from the publisher, except fair uses permitted under U.S. or applicable copyright law.



(=1}
b
k=

ABOUT THE EDITOR AND CONTRIBUTORS

versity of South Florida, She is the author of Every Tub Must Sit on Its Oumn
Bottom: The Philosophy and Politics of Zova Neale Hurston.

LOUIS HILL PEBATT is Professor of English at Florida A & M University.
Author of James Baldum (1978), he has edited Alice Malsenior Walker: An An-
notated Bibliography (1988) and Conversations with James Baldwm ( 1989).

PEGGY STEVENSON RATLIFF is Chairperson of the Humanities Division at
Claflin College, South Carolina.

CHEIS BOARE is Associate Protessor of English at John Carroll University. He
has published articles on a variery of writers mnging from Shakespeare to Mal-

colm X.

MOLLY RODEN teaches ar the Brooklyn Friends School in Brooklyn, New
York.

JOYCE RUSSELL-ROBIMSON teaches literature at Fayetteville State Univer-
sity in Morth Carolina.

GRACE SIEOBSE] teaches English ar the Pennsylvania Seate University and
at Juniata College.

RENMIE SIMSON is Lecturer in the African- American Studies Department at
Syracuse University, She has published numerouws articles on African American
WOImen writers,

P. JAME SPLANM is an Assistant Professor of English at Beaver College, Penn-
sylvania.

CHABLES TITA is the Chairperson of the Department of Humanities at Shaw

L niversity.

TRACEY WALTERS is a doctoral candidate at Howard University; her areas
of concentration include African American and Afro-British literatures.

ANISSA | WARDI reaches English at Chatham Collepe, where she also co-

ordinates the Cultural Studies and African- American Studies Program.

SARAH WHELISS is a doctoral candidare at the University of Morth Carolina at
Gireenshboro. Her areas of interest include African American literature and hlm.

KATHY WHITE teaches at A-B Community College in Asheville, Morth Car-

olina.

. Contemporary African American Novelists : A Bio-Bibliographical Critical Sourcebook.

Westport, CT, USA: Greenwood Press, 1999. p 551

http://site.ebrary.com/lib/lumassa/Doc?id=10017949&ppg=551

Copyright © 1999. Greenwood Press. All rights Reserved.

May not be reproduced in any form without permission from the publisher, except fair uses permitted under U.S. or applicable copyright law.



330 ABOUT THE EDMTOR AND CONTRIBUTORS

LIMDA M. WHITE is a doctora]l candidate in African American literature at
Howard University.

DANA AL WILLIAMS is a doctoral candidate at Howard University. Her book
on contemporary African American playwrights is scheduled tor publication by

Crreenwood Press,

LORETTA G. WOODARD is Associate Professor of English at Marygrove Col-
lege in Detroit, She is a contributing editor to Benet's Reader's Encyelopedia

{1996).

. Contemporary African American Novelists : A Bio-Bibliographical Critical Sourcebook.

Westport, CT, USA: Greenwood Press, 1999. p 552

http://site.ebrary.com/lib/lumassa/Doc?id=10017949&ppg=552

Copyright © 1999. Greenwood Press. All rights Reserved.

May not be reproduced in any form without permission from the publisher, except fair uses permitted under U.S. or applicable copyright law.



	University of Massachusetts - Amherst
	From the SelectedWorks of A Yęmisi Jimoh
	1999

	Dorothy West
	1Contemporary African American Novelists - A Bio-Bibliographical Critical Sourcebook
	JimohA-YDorothyWestContemporary African American Novelists - A Bio-Bibliographical Critical Sourcebook.pdf
	3Contemporary African American Novelists - A Bio-Bibliographical Critical Sourcebook

